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THE LANGBEIN STRING QUARTET 
M i c h a e l M i l t o n Viol in 
Hi lary Bruer Vio l in 
Rosie M c G o w r a n V i o l a 
D a v i d S h a r p C e l l o 

"Christmas? Should not Beethoven's birthday be celebrated the same w a y ? " 
Anton Webern to Albon Berg. December, 19 / J. 

F o u r t e e n D a v i d K o t l o w y 
Two C a n o n s fo r V io l in a n d V i o l a L u d w i g v a n B e e t h o v e n 
T h r o u g h t h e Stars. . . .with d a n c e s Q u e n t i n G r a n t 
Three C a n o n s fo r t w o Viol ins a n d V io la L u d w i g v a n B e e t h o v e n 
D i v e r t i m e n t o N o . 2 R a y m o n d C h a p m a n Smi th 
Four C a n o n s fo r Str ing Q u a r t e t L u d w i g v a n B e e t h o v e n 

Fourteen Dav id Kotlowy 
Adagio, molto espressivo 

The In sp i ra t ion for this c o m p o s i t i o n is B e e t h o v e n ' s O p . 131, his f o u r t e e n t h st r ing q u a r t e t . 
First, I h a d t o a n s w e r t h e q u e s t i o n , " H o w d o e s o n e a p p r o a c h this e s t e e m e d c o m p o s e r ? ' 
J o h n C a g e of fer s a p o i n t e r in his p o e m , Composition in Retrospect; 

t h e p a s t must b e I n v e n t e d / t h e f u t u r e Mus t b e / r e v i s e d / d o i n g b o T h / 
m A k e s / w h a T / t h e p r e s e n t Is/ d i s c O v e r y / N e v e r s tops 

Yes, b u t w h a t a b o u t B e e t h o v e n , t h e h u m a n b e i n g b e h i n d t h e g ru f f , f r o w n i n g p o r t r a i t ? 

C o m p o s e r s a r e i m m e n s e l y c o n c e r n e d w i t h h o w ou r d o t s a n d s c r a t c h i n g s o n t h e p a g e s o u n d ; t h a t 
t h e y c o n v e y o u r in sp i ra t ion , a n d t h a t t h e p i e c e 'works ' . I w o n d e r h o w t h e d e a f L u d w i g d e a l t w i t h 
t h e s e c o n c e r n s , b u t I a m g r a t e f u l for his selflessness, his g e n e r o s i t y in c h o o s i n g t o c o m p o s e 
p r o f o u n d m u s i c t h a t on ly t h e ears o f other ' s c o u l d h e a r . 

Performance Theme : Landscape of the Musical Heart 

Visual Art Exhibition: After Heysen : Exposing the Australian Landscape 
Presented w i t h t h e H a h n d o r f A c a d e m y d u r i n g t h e A d e l a i d e Fr inge. 
1 0 - 2 5 Mar 07 • Artspace 
(left) Jason Cordero: The Place Which is Hidden (detail) 2006. Oil on linen, 41 x 
150cm 
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Various C a n o n s Ludwig v a n B e e t h o v e n 
In t h e last f ive year s of his l ife, B e e t h o v e n m a d  e a wi l l fu l d i s a v o w a l of a n y t h i n g o b v i o u s l y 
c o n t e m p o r a r y . A p p a l l e d b y t h e f a s h i o n a b l e , b o u r g e o i s V i e n n e s e obsess ion w i t h t h e l o w - b r o w 
p o p u l i s m of I ta l ian o p e r a h e f o c u s e d al l his c r e a t i v e a t t e n t i o n , w i t h s o m e d e g r e e of p o l e m i c a l 
i n t e n t , o n t h a t m o s t e l i te of m u s i c a l m e d i a , t h e str ing q u a r t e t . 
His on ly o t h e r m u s i c a l s t a t e m e n t s o f this p e r i o d a r e t h e l itt le k n o w n m i s c e l l a n y of c a n o n s ­
i n c i d e n t a l v o c a l p i e c e s t o s a r c a s t i c , i ron ic a n d s o m e t i m e s t e n d e r texts - f o n d a n d m o c k i n g 
g r e e t i n g s t o f r iends , publ i shers , se rvant s a n d mus ic ians t h a t w e r e n e v e r i n t e n d e d for p e r f o r m a n c e 
b u t c e r t a i n l y b r o a d e n ou r v i e w of B e e t h o v e n ' s h u m o u r a n d h u m a n i t y . 
In a r r a n g i n g t h e s e l itt le p i e c e s for str ings, I h a v e h a d t o t r a n s p o s e a n u m b e r of t h e m t o s u i t a b l e 
keys a n d f i n d a f i t t i ng t e m p o for the i r t e x t u a l c o n t e n t , fo r t h e rest t h e y a r e as B e e t h o v e n lef t t h e m . 

R a y m o n d C h a p m a n Smi th 

Two C a n o n s for Violin a n d Vio la (1823) Ludwig v a n B e e t h o v e n 
1. Te so lo a d o r o , I 


2. Te solo a d o r o , II 


"I a d o r e on ly y o u , a n d th ink of y o u a l w a y s . Y o u a r e t h e f o u n t of l ife a n d t r u t h " . 


W e d o n o t k n o w for w h o m t h e s e g e n t l e c a n o n s w e r e i n t e n d e d b u t t h e y s e e m e d t o sit w e l l w i t h o u r 
c o n n u b i a l L a n g b e i n e r s , M i c h a e l a n d Rosie. 

A greet ing through the stars - with d a n c e s Quent in SD Grant 
I b e a r e q u a l l y w i t h y o u 
t h e b l a c k , p e r m a n e n t s e p a r a t i o n . 
W h y a r e y o u c r y i n g ? R a t h e r g i v e m e y o u r h a n d , 
p r o m i s e t o c o m e a g a i n in a d r e a m . 
You a n d I a r e a m o u n t a i n of g r ie f . . . 
You a n d I will n e v e r m e e t a g a i n o n this e a r t h . 
If on ly y o u c o u l d s e n d m e a t m i d n i g h t 
A g r e e t i n g t h r o u g h t h e stars. 

From The Sweetbriar Flowers: from a burnt notebook,
A n n a A k h m a t o v a 

Three C a n o n s for 2 Violins a n d V io la Ludwig v a n B e e t h o v e n 
1. Ich b i t f d i c h (1822) 
2. Kuhl, n i c h t l a u (Sept. 3, 1825) 
3. Ewig d e i n (1823) 

" I c h b i t f d i c h " (I b e g y o u ) , is " d e d i c a t e d " w i t h m o c k s o l e m n i t y t o 'The Illustrious M a e s t r o H a u s c h k a 
b y his se rvant , L u d w i g v a n B e e t h o v e n . " H a u s c h k a w a s a p r o m i n e n t m e m b e r of t h a t b e l e a g u e r e d 
host of o r c h e s t r a l p layer s w h o a l so a c t e d as B e e t h o v e n ' s m u c h a b u s e d b u t o f t e n d e v o t e d a r m y of 
copy i s t s . The full t e x t of this c a n o n says: "I b e g y o u , I b e g y o u , just w r i t e m e o u t t h e E f l a t s c a l e ! " 
"Kuhl , n i c h t l a u " is t h e full t e x t o f this s c h o l a r l y c a n o n a d d r e s s e d t o B e e t h o v e n ' s c o m p o s e r 
c o m p a n i o n , F r iedr ich K u h l a u - " C o o l , n o t l u k e - w a r m . " 
"Ewig d e i n " (Your's a lways . . . ) is B e e t h o v e n ' s s o m e w h a t u n i q u e w a y of c o n c l u d i n g a w i t t y l e t t e r t o his 
l o n g - t i m e f r i e n d , Ba ron P a s q u a l a t i . 

Divertimento No.2 R a y m o n d C h a p m a n Smith 
1. A n d a n t e c a n t a b i l e 
2. V i v a c e , m a n o n t r o p p o 
3. A d a g i o s o s t e n u t o 
4. V i v a c e 
5. A n d a n t e m o l t o m o d e r a t o 

In S e p t e m b e r 2003, t h e f o l l o w i n g n o t e a c c o m p a n i e d t h e first p e r f o r m a n c e of m y p r e v i o u s 
D i v e r t i m e n t o fo r Str ing Q u a r t e t : 

There a r e m o m e n t s w h e n a l i tt le t e n d e r d i v e r s i o n is n e c e s s a r y a n d h o p e f u l l y e f f i c a c i o u s . E spec ia l l y 
so a t a t i m e , a n d in a c o u n t r y , r u l e d o v e r b y o a f i s h , b u l l y i n g , b e l l i c o s e , m e n d a c i o u s , m e a n - s p i r i t e d , 
o p p o r t u n i s t i c , wit less thugs. . . . I t w o u l d s e e m t h a t l i tt le has c h a n g e d . 

 



Four C a n o n s for String Quartet Ludwig v a n B e e t h o v e n 
l . S c h w e n k e ( N o v . 17, 1824) 
2. D o k t o r , D o k t o r ! ( M a y . 13, 1825) 
3. H a p p y N e w Year ! (1825) 
4. Es muss sein! (Spr ing 1826) 

" S c h w e n k e " is a n o t h e r p l a y o n t h e n a m e of a f r i e n d . In t h e t e x t , C a r l S c h w e n k e b e c o m e s 
' S c h w d n k e r ' - a f a r c e or p r a c t i c a l j o k e . 

"Es muss sein!" (It mus t b e ! ) is B e e t h o v e n ' s last a n d p r o b a b l y m o s t c e l e b r a t e d c a n o n as it p r o v i d e s 
t h e essent ia l t h e m a t i c m a t e r i a l for t h e c l o s i n g m o v e m e n t of his f ina l Str ing Q u a r t e t O p . 135. In t h a t 
g r e a t w o r k , u n d e r t h e h e a d i n g "A D i f f icu l t D e c s i o n " , t h e c a n o n ' s a f f i r m a t i v e t e x t is p r e c e d e d b y t h e 
q u e s t i o n , "Muss es sein? (Must it b e ? ) 
O c e a n s of m u s i c o l o g i c a l ink h a v e b e e n spilt o v e r t h e s e e m i n g p r o f u n d i t i e s o f t h e s e al lus ions b u t it 
just m i g h t b e t h a t L u d w i g v a n w a s h a v i n g a l e n d of us al l - e s p e c i a l l y w h e n o n e cons ide r s t h a t t h e 
full t e x t o f t h e c a n o n is n o t h i n g m o r e t h a n o n e of B e e t h o v e n ' s t y p i c a l d e m a n d s for r a p i d p a y m e n t 
f r o m a r e c a l c i t r a n t pub l i she r - "It m u s t b e ! Yes, yes , yes , yes, It must b e ! Br ing m e t h e pur se a n d 
b r i n g it s o o n ! It mus t b e ! " 

" B e e t h o v e n w a s s o m e t i m e s e x t r e m e l y i r a t e . O n e d a y w e w e r e d i n i n g a t t h e S w a n ; t h e w a i t e r 
b r o u g h t h i m t h e w r o n g d ish. B e e t h o v e n h a d s c a r c e l y sa id a f e w c h o i c e w o r d s a b o u t it, w h i c h t h e 
w a i t e r h a d a n s w e r e d p e r h a p s n o t q u i t e so p o l i t e l y as h e s h o u l d h a v e , w h e n B e e t h o v e n l a i d h o l a of 
t h e dish (it w a s a k i n d of r o a s t - b e e f w i t h lots o f s a u c e ) a n d f l u n g it a t t h e w a i t e r ' s h e a d . The p o o r 
f e l l o w still h a d o n his a r m a l a r g e n u m b e r of p l a t e s c o n t a i n i n g var ious dishes ( a d e x t e r i t y w h i c h 
V i e n n e s e wa i te r s possess t o a h i g h d e g r e e ) a n d c o u l d d o n o t h i n g t o h e l p h imsel f ; t h e s a u c e ran 
d o w n his f a c e . He a n d B e e t h o v e n s h o u t e d a n d c u r s e d a t e a c h o t h e r , w h i l e al l t h e o t h e r guest s 
l a u g h e d o u t l o u d . Finally B e e t h o v e n b e g a n l a u g h i n g a t t h e s ight of t h e w a i t e r , w h o l a p p e d u p 
w i t h his t o n g u e t h e s a u c e t h a t w a s r u n n i n g d o w n his f a c e , t r i e d t o g o o n hu r l ing insults, b u t h a d t o 
g o o n l a p p i n g i n s t e a d , p u l l i n g t h e m o s t l u d i c r o u s f a c e s t h e w h i l e , a p i c t u r e w o r t h y of H o g a r t h ... 
B e e t h o v e n h a r d l y k n e w w h a t m o n e y w a s , w h i c h o f t e n g a v e rise t o u n p l e a s a n t s c e n e s b e c a u s e , 
mistrustful in g e n e r a l , h e o f t e n b e l i e v e d h e h a d b e e n c h e a t e d w h e n in f a c t h e h a d n o t . Q u i c k l y 
a r o u s e d , h e b lun t l y c a l l e d p e o p l e c h e a t s , w h i c h in t h e c a s e of w a i t e r s h a d t o b e m a d e g o o d by a 
t i p . U l t imate ly his p e c u l i a r i t i e s a n d his a b s e n t - m i n d e d n e s s b e c a m e so w e l l k n o w n a t t h e inns h e 
m o s t f r e q u e n t e d , t h a t e v e r y t h i n g w a s t o l e r a t e d , e v e n w h e n h e left w i t h o u t p a y i n g . " 

Ferdinand Ries on Beethoven's irritability

"It has s o m e t i m e s b e e n s a i d a b r o a d t h a t B e e t h o v e n w a s n e g l e c t e d a n d o p p r e s s e d in V i e n n a . The 
t ru th is t h a t h e e n j o y e d , e v e n as a y o u n g m a n , al l poss ib le s u p p o r t a n d a n e n c o u r a g e m e n t a n d 
r e s p e c t o n t h e p a r t o f ou r h i g h nob i l i t y w h i c h has rare ly b e e n t h e p o r t i o n of a y o u n g c o m p o s e r . 
Later t o o , w h e n h e h a d a l i e n a t e d m a n y of his wel l -wishers b y his h y p o c h o n d r i a , n o d i f f icu l t ies w e r e 
e v e r p u t in t h e w a y of his o f t e n c o n s p i c u o u s id iosyncras ies ; this a c c o u n t s fo r his p r e f e r e n c e fo r 
V i e n n a . A n d it is d o u b t f u l w h e t h e r h e w o u l d h a v e r e m a i n e d so u n c h a l l e n g e d in a n y o t h e r c o u n t r y . 
It is t r u e t h a t , as a n artist, h e h a d t o c o n t e n d w i t h int r igues, b u t t h e p u b l i c h a d n o p a r t in t h e m . He 
w a s a l w a y s e s t e e m e d a n d s t a r e d a t in w o n d e r as a n e x c e p t i o n a l b e i n g , a n d his g r e a t n e s s w a s 
a l so s e n s e d b y his o p p o n e n t s , w h o d i d n o t u n d e r s t a n d h i m . He c o u l d h a v e b e e n w e l l off , b u t h e 
w a s n o t m a d e for d o m e s t i c o r d e r . " 

Carl Czerny on Beethoven's reputation in Vienna 

"As r e g a r d s our c o m p o s e r ' s d a i l y s c h e d u l e , h e c u s t o m a r i l y a r o s e a t d a w n a t e v e r y s e a s o n o f t h e 
y e a r a n d w e n t a t o n c e t o his w r i t i n g - d e s k . He w o r k e d unti l 2 or 3 o ' c l o c k , a t w h i c h h o u r h e a t e his 
d i n n e r . Dur ing his w o r k i n g hours h e w o u l d usual ly g o o u t o f d o o r s o n c e or t w i c e , w h e r e h e w o r k e d 
w h i l e w a l k i n g . S u c h excurs ions s e l d o m l a s t e d m o r e t h a n a n h o u r a n d r e s e m b l e d t h e f l ights o f b e e s 
t o g a t h e r h o n e y ; t h e y t o o k p l a c e w h a t e v e r t h e s e a s o n , a n d n e i t h e r h e a t n o r c o l d w e r e h e e d e d . 
The a f t e r n o o n s w e r e k e p t fo r r e g u l a r w a l k s ; l a t e r h e w o u l d s t o p in a f a v o u r i t e t a v e r n t o p e r u s e t h e 
d a i l y n e w s p a p e r s , if this n e e d h a d n o t a l r e a d y b e e n sat i s f ied a t a c o f f e e - h o u s e . 
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W h e n t h e English p a r l i a m e n t w a s in session, h o w e v e r , t h e Allgemeine Zeitung w a s r e g u l a r l y r e a d a t 
h o m e fo r its repor t s a n d d e b a t e s . It wi l l eas i ly b e u n d e r s t o o d t h a t our a m a t e u r p o l i t i c i a n w a s o n t h e 
s ide of t h e o p p o s i t i o n ; this w o u l d h a v e b e e n so e v e n if h e h a d n o t b e e n p a r t i a l t o Lord B r o u g h a m , 
H u m e a n d o t h e r o p p o s i t i o n o ra to r s . B e e t h o v e n a l w a y s s t a y e d h o m e o n winter ' s e v e n i n g s , w h i c h w e r e 
d e v o t e d t o serious r e a d i n g . On ly ra re ly d i d o n e s e e h i m e n g a g e d in w r i t i n g mus ic in t h e e v e n i n g , 
b e c a u s e this w a s t o o t i r ing t o his e y e s . This m i g h t n o t h a v e b e e n t h e c a s e w h e n h e w a s y o u n g e r . It is 
c e r t a i n , h o w e v e r , t h a t a t n o t i m e d i d h e use t h e e v e n i n g hours for c o m p o s i t i o n . He w e n t t o b e d a t 10 
o ' c l o c k a t t h e lates t . " 

Anion Schindler on Beethoven's daily schedule 

Upcoming Spectrum Concerts.... 4 February to 27 May 07 
E m m a Horwood -18 March 
J o i n p o p u l a r A d e l a i d e s o p r a n o a n d harp i s t 
E m m a H o r w o o d for a n e n c h a n t i n g p r o g r a m o f 
w o r k s e x p l o r i n g t h e l a n d s c a p e of t h e h e a r t . 
This f e a s t for t h e senses i n c l u d e s mus ic in sp i red 
b y n a t u r e a n d works b y South A u s t r a l i a n 
c o m p o s e r s G r a e m e K o e h n e , C a r l Crossin a n d H e l e n 
C a r t r i d g e . 

Dya Singh - 25 March 
Mystical Sikh-Sufi music of North 
India 
Aus t ra l ia ' s i n t e r n a t i o n a l l y a c c l a i m e d 
d e v o t i o n a l s inger, D y a S ingh, wi l l p r e s e n t a 
p e r f o r m a n c e of a n c i e n t t r a d i t i o n a l mus ic 
w i t h t r a c e - e l e m e n t s of A u s t r a l i a n w o r l d m u s i c i n t e r w o v e n 
in a f a b r i c o f i n tense e m o t i o n a n d d e e p spi r i tual i ty . 
H y p n o t i s i n g v o c a l t r a d i t i o n w i t h its or igins in M e d i e v a l 
P u n j a b . 

Tandoori Bouzouki - 1 April 
I m m e r s e yourse l f in t h e e x o t i c , t h e q u i x o t i c 
a n d t h e h y p n o t i c as T a n d o o r i Bouzouk i 
p r e s e n t t h e mus ic o f t h e A e g e a n w i t h a fus ion 
o f e a s t e r n i n f l u e n c e s f e a t u r i n g bouzouk i s a n d 
b a g l a m a s a l o n g s i d e t a b l a , s itar a n d s a n t o o r . . . 
s t e p o n for a truly m u s i c a l m a g i c c a r p e t r ide . F e a t u r i n g 
J a y k u m a r D a b g a r , C o n D a l a g i o r g o s , Dimitr i D a l a g i o r g o s , 
Ke i th Preston, J im G i a n n o u a n d Josh B e n n e t t . 

Kat Tr ick-8 April 
Kim S p a r g o , A l a i n V a l o d z e a n d Tim H a s l a m 
t o g e t h e r e x p l o r e ear l y jazz i d e a s a n d t a k i n g 
b r o a d w a y tunes a n d c o n t e m p o r a r y songs i n t o 
t h e w o r l d o f i m p r o v i s a t i o n . This n e w m u s i c a l 
c o l l a b o r a t i o n fuses the i r i n d i v i d u a l styles i n t o a 
r e p e r t o i r e o f C o l e Porter al l t h e w a y t h r o u g h t o 
R a d i o h e a d . ... 
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