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The Firm is pleased to we lcome di stinguished violi st, 
Lil a Brown who is in Adelaide as an In vited Presenter 
fo r the 2007 Internati onal Vi ola Congress. 

Lil a is co-founder and arti sti c director of th e chamber 
music festival, Music from Salem, since 1986. After 
graduatin g from the Jullia rd School she jo ined the 
Boston Symphony. She subsequently left to study with 
Sandor Vegh and become principa l vio li st of the 
Camerata Academica in Salzburg under hi s direction. 
Ms Brown then spent seven yea r as an assistant 
professor at the Vienna Hoch. chule, s ix years as a 
member of the Ensembl e Mod rn in Frankfurt and 
since J997 is profcss I' of vio la at th e Robert 
Schumann Musikhoch.· hul e in Duesse ldorf. 

Pilg rim Church provides whee lchair access v ia the rear 

(no rthern ) doors. 

To il e ts can be accessed thro ugh the door on the left of 

th e perfo rmance area . 

Lila Brown, viola 


David Sharp. cello 


Harley Gray, double bass 


solo viola: 

Signs, Ga mes and Messages (2 pieces) 
 KUI·tag 

Gigue fro m Partita No.3 in E Major 
 Bach 

solo double bass: 

Signs, Ga mes and Messages 
 (one piece) Kurtag 

Grant 4 Pieces 


solo viola: 

Signs, Ga mcs and Messages 
 (4 pieces) Kurtag 

solo violoncello: 
C uddeford Nomura Ga rden 11 

solo viola: 

Signs, Ga mes and Messages 
 (4 pieces) Kurtag 

Andante from Sonata No.2 in A minor Bach 

solo double bass: 
Chap man Smith Nachtlandler 

solo viola: 

Signs, Ga mes and Messages (4 pieces) 
 Kurtag 

http://www.firmmusic.com.au/performers/davidsharp.html
http://www.firmmusic.com.au/composers/raymond.html
http://www.firmmusic.com.au/composers/quincy.html


Gyorgy Kurtag was born on 19th Februa ry 1926 at 
Lugos (Lugoj in Rumanian ), in the Banat, an area 
w hich had been ceded to Rumania after World W ar I 

A ~ the, Budapest Academy, Kurtag studi ed th e pi ano 
w ith P al Kadosa, composition with Sando r Veress and 
Fe renc Farkas and chamber mus ic with Leo We ine r. 
He became a Hunga ri an c iti zen in 1948. H e gradua ted 
In plan? and chamber mu sic in 195 I , obta ining hi s 
degree 111 compos ition in 1955 . 

1957/58 ~roved . a s ign ificant year in Kurtag's li fe, 
workmg 111 Pan s with th e Hungarian psycholog i t 
M an anne Stem and attending the courses of Olivie r 
M ess iaen and Oariu s Milhaud. 
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Hi s enco unte r with th e mus ic of Anton Webern whose 
scores hi s copi ed out for himself, the plays of Samue l 

Beckett, French architecture (e .g. C hartres Ca thed ra l) 
and nature a ll combined to generate a profo und change 
in hi s musical thinkin g. The first tangible result of thi s 
process was th e String Quartet Op. I composed afte r 
hi s return to Budapest, in 1959. 

Prio r to hi s Opus 33, "Stele", written fo r C1a ud io 
Abbado and the Berlin Philhal1110ni c Orchestra Kurtag 
had composed - apart from choruses - chamber mus ic 
exc lusively, from so lo pieces to works fo r chambe r 
ensemble, grow ing in s ize and sophisticatio n. 

Many of KUJ-tag's compositions are fo r chamber 
g roups. Messages of the late Miss R.V. Tro ussova op . 
17 for soprano and chamber ensemble (on poems of 
Rimma Dalos) was premi ered in Pari s in J98 1 and 
es tabli shed hi s reputati on, whil e the ea rli er chamber 
concerto for soprano and p ia no Say ings of Peter 
Bornemisza is a lso frequently performed. Hi s quas i 
un a fantasia . .. op. 27 no. I , fi rst perfo rmed in 1988, 
was th e first of severa l works that expl o ited spati a l 
effects, an interes t that dates back to hi s encounter 
with Gruppen in 1958. More recently Kurtag has 
written for symphoni c fo rces , and among th e 
champions of hi s larger works is Simon Rattl e who 
programmed G rabste in fu r Stephan, which surrounds 
the audi ence with instruments, with Mahler 's Second 
Symphony in a w ide ly acc la imed Vi enna Philharm oni c 
concert at the 1999 Sa lzburg Festi val. Thi s twelve 
minute work is an elegy for the s inger, husband of 
Kurtag's psycho logy teacher Mari anne Ste in . 



solo viola: 
Signs, Ga mes and M essages Gyorgy Kurtag 

I .The Ca renza Jig - version I 

2 .The Carenza Jig - vers ion 11 

G ig ue from Partita N o.3 in E Major J. S. Bach 

Don Quixote 's misfortune is not his 

imagination, but Sancho Panzo. 

Franz Kafka. 

solo double bass: 
Signs, Games and M essages: 
Message - conso la ti on a Chri sti an Sutter Kurtag 

4 Pieces Quentin Grant 

Written, in friendship, for Harl ey. 

Anyone who keeps th e ability to see 

beau(v never grows old. - K. 
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solo viola: 
Signs, Ga mes and Messages Kurtag 

I. Perpetuum mobil e 

2. Hommage a John Cage (falterin g words) 

3. Kl agendes Lied song o/anguish 

4 . Je lek (S igns) II 

One of the f irst signs 0/ the beginning 0/ 

understanding is the wish to die. - K. 

solo violoncello: 
Nomura Garden II .l ames Cuddeford 

For severa l years now I have loved and studi ed th e 
aes th eti cs and des ign principles of Japanese gardens. 
Nomura's immaculate pri va te 400 year o ld ga rd en, which is 
attac hed (0 th e samura i's ho use in Kanazawa in north 
west Japan, conta ins a small waterfa ll w hi ch can be 
cont empl ated from three contras ting v iewing rooms. Thi s 
so lo ce ll o work is the second in a three part cyc le w hi ch can 
be p layed either as independent movements or togeth er as 
a trip tych . 



solo viola: 
Signs, Games and Messages Kurtag 

I. F lapp ing-s lapping 

2. HJ. - song 

3. Silent lines to Laszl6 Dobszay 

4. In memori am Blum Tamas 

Andante from Sonata No.2 in A minor Bach 

Dread o./n ight. Dread o/not-night. - K. 

so lo double bass: 

Nachtlandler Raymond Chapman Smith 


in memory of Michael Hamburger (1924 - 2007) 

I. Sehr mass ig 
2. Leicht bewegt 
3. Fliessend 
4 . Sehr rasch 
5. Sehr ruhig 

solo viola: 
Signs, Games and Messages Kurtag 

1. To the exhibition of Sari Gerl6ezy (Four Embracing 

Figures) 

2.0010roso 

3. for Imre Foeldes at 60 

4. Kr06 Gyorgy in memoriam 

So i/you find nothing in the corridors open 
the doors, if you find nothing behind these 
doors there are more ./1oors, and i/you find 
nothing up there, don't worry, just leap up 
another/light o./stairs. As long as you don 't 
stop cLimbi,w, th e stairs won't end, under 
your climbing f eet they will go on growing 
upwards. - K. 

You are invited t o join u s after th e 
concert for complimentary drink s a nd 

a se lection of Tortes by Gabriele. 



the firm's next concert 

8pm Monday, 6 August 2007 

Settembrini Piano Trio 

Games KURTAG 

New Work GRANT 

New Work BELINDA GEHLERT 

Divertimento (in celebration ofhis 75th Birthday) 

RICHARD MEALE 

Piano Trio No. S CHAPMAN SMJTH 

J can understand the hesitation olmy 
generat ion, indeed it is no longer mere 
hesitation: it is the thousandthforgetting 
ofa dream dreamt a thousand times and 
jorgotten Cl thousand times: and who can 
damn us merely jor/orgeltingjor the 
thousandth time ? - K. 
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